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Paradise is by the Turks conceived a spacious land, overspread engagingly 
with lofty palaces, soft murmuring fountains, cooling grottas, verdant bowers, and flow'ry meadows, 
adorned magnificently with trees of gold and rocks of diamond; amidst whose soft alluring charms the 
never fading joys of love must bless their hours and with constant pleasure, giving each his lovely 
mistress, rich in beauty, and accomplished sweetness both of body and mind never subject to the 
eartlhy passions, or deficiencies of nature, pure and perfect in their forms and substance, daily gaining 
back their robb'd virginities, to bestow again on those to whom before they lost them, ever blooming in 














































































































































and in short, enjoying in their fancied paradise, the very height of their extravagant desires which are 
on earth, the wild and vein effects of an insatiate, wanton, and luxurious appetite.' 
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Donald M. 
Lockhart, “‘The Fourth Son of the Mighty Emperor’: The Ethiopian Background of Johnson's 
Rasselas,” PMLA, lxxviii (1963), 537 et celui d’Arthur J. Weitzman, “More Light on Rasselas: The 
Background of the Egyptian Episodes,” Philological Quaterly, xlviii (1969), 57-58. Gwin J. Kolb en 
donne un résumé dans son introduction à Rasselas and Other Tales, (New Haven : Yale University 
Press, 1990). Johnson connaît l’Abyssinie à travers divers ouvrages : le récit de voyage de Lobo, A 
Voyage to Abyssinia, qu’il a traduit en anglais en 1735, les ouvrages du Dr Geddes, A History of the 
Church of Abyssinia, 1696, de Hiob Ludolf, Historia Aethiopica, 1681, les Voyages d’Alvarez, publié 
dans la collection de Purchas en 1629, la Ecclesiastical and Political History of Ethiopia  du père 
Urreta, et Jean-Jacques Poncet, A Voyage to Aethiopia (la traduction anglaise date de 1709). Le 
Caire et ses pyramides sont représentés dans des ouvrages que l’auteur connaît ou possède : 
Richard Knolles, Generall Historie of the Turkes (1630), John Greaves, Pyramidographia (1646) et 
Description of the Grand Seraglio (1650), Aaron Hill, A Full and Just Account of the Present State of 
the Ottoman Empire (1709), Richard Pococke, A Description of the East (1743-45) et Alexander 
Russel, Natural History of Aleppo (1756).  Néanmoins, Gwin Kolb note que Johnson ne fait qu’un 
usage très imprécis de ses sources : “However, even if it provided Johnson with miscellaneous data 
for his story, the Voyage's description of the royal prison is strikingly different from the ‘Happy Valley’ 
in Rasselas, its mention of the unpleasant life led by the princes has nothing in common with the 
luxurious existence of the royal inmates (princes and princesses) of the valley... Consequently we 
must look beyond the Voyage for possible sources of, and analogues to, the principal Abyssinian 
features of Rasselas” (1990: xxvii) et, en ce qui concerne l’Egypte son commentaire souligne la même 
imprecision: “Aside from Abyssinia, the main geographical locale of Rasselas is Egypt, notably the city 
of Cairo... None of these places elicit elaborate treatment - the setting is general throughout practically 
all of the tale - but most of them closely conforms in their lineaments to the largely accurate remarks 
on the subject by early authors. Before writing Rasselas, Johnson, it seems clear ‘must have read 
widely in European travel and geography books dealing with Egypt and the Near East’”. La dernière 
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We are apt to censure the oriental style for being so full of metaphors taken from the sun 
and moon: this is ascribed by some to the bad taste of the Asiaticks [...] but they do not reflect that 
every nation has a set of images, and expressions peculiar to itself, which arise from the difference of 
its climate, manners and history” (1777: 178). L’emploi de la métaphore solaire par le poète Collins 
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